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Introduction 

Starting a university course represents a choice in response to specific 
motivations; indeed, going to university should not be seen as a mandatory 
step for a student. Therefore, it is expected that deciding on the degree course 
to follow should be done in a mindful manner, even if young people between 
the ages of seventeen and eighteen sometimes do not yet have clear ideas 
about what they would like to do in their future. 

However, this is not a problem if one pursues his/her own interests. On the 
one hand, motivations could be related to personal development, such as 
studying new subjects, opening up to new horizons, or becoming more 
independent, among others. On the other hand, one could enrol in a university 
to increase the chances of finding a good job and, therefore, having greater 
prospects in this area, together with a better economic and social position. 

The programs offered within the various universities are different from each 
other, based on the curriculum chosen, on the faculty, and also on the basis of 
the country. Therefore, those who want to study Italian will be able to 
compare the different educational offers proposed by the numerous 
universities and choose the one that is most suited to their own perspectives 
and inclinations; thus, diversity manifests richness because each program will 
be unique of its kind and will be able to respond to the individual needs of 
students who have a particular interest in certain subjects rather than others. 

In fact, some degree courses are more focused on the literary aspect, and 
others on linguistic or didactic. Sometimes, a foreign language is embedded 
within a specific study curriculum (such as, for example, Business, Law, and 
Psychology) and, therefore, the language is an additional element to the 
course itself. 

The student who begins a course in Foreign Languages, Italian Studies, 
Italian Philology, or Linguistics will, therefore, in most cases, find a rich and 
varied curriculum. The latter will provide the basis for acquiring the Italian 
language while equipping the student with further knowledge and practical 
elements to understand the language itself, to know it more deeply, as well as 
analyzing the historical, literary, and artistic aspects that characterize it along 
with its cultural heritage. This happens because the latter and the linguistic 
field are strongly linked and feed each other. In consequence, in many cases, 
the Italian language is accompanied by other courses which - although not 
strictly related to it (grammar, listening, conversation, etc.) - integrate with the 
subject. Take, for example, the case of Dialectology, Phonetics, and History of 
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Art or Geography, to name just a few disciplines; these provide the student 
with a complete view of the Italian language and culture. 

Italian as a Foreign Language: Teaching and acquisition in Higher Education 
aims to focus on teaching and learning the Italian language - in its broadest 
sense - in the university setting. 

The idea for this book comes from personal reflections that have surfaced in 
recent years, as in the studies of language teaching, we often focus on the 
Italian language; however, these studies on Higher Education are still very 
diffident, and it is not completely clear how to propose, teach and acquire the 
university subjects present in the Italian curriculum abroad. One might think 
that one's university career, scientific research and experience in the field 
could also lead to knowledge of language teaching and a certain educational 
quality. However, university education for foreigners requires rethinking the 
subject in question and understanding how it should be adequate for the 
times and easily acquirable, all while considering the language itself as a 
medium for conveying new knowledge. 

This book thus places emphasis on the teaching methodology, and on the 
tools and resources available, with the aim of prompting professionals and 
students to reflect on alternative teaching disciplines and proposals within 
the university. In fact, in the panorama of the study of foreign languages, 
through the research of language teaching in particular, extreme attention has 
been noted toward training, innovation, and the systems used to offer 
teaching that is in step with the times and, above all, valid. 

This volume, therefore, seeks to be a point of reference for both teachers and 
students who deal with Linguistics, Philology, Didactics and Pedagogy in 
order to understand better how to present a specific discipline and what are 
the characteristics, the benefits, difficulties, activities, materials, and projects 
to facilitate teaching, understanding and acquisition. 

The volume, for practical reasons, is divided into two parts: the first, 
Pedagogical Approaches and Methodological proposals, presents some 
theoretical studies with the relative proposals for their implementation. In the 
second part, Italian through Projects and Case-Studies, a series of insights are 
highlighted through different projects and the teaching and learning of the 
Italian language in universities through specific case studies.  

Important contributions have been used in each section of the manual; in 
the first, Pedagogical Approaches and Methodological proposals, we have: 
Teaching L2 Italian phonetics and pronunciation in academic courses (Olga 

Broniś); Historical linguistics and Italian at university (Josh Brown); 
Telecollaborating in Italian (Chiapello Stefania and González Royo Carmen); 
Teaching Italian (with) comics (Sara Dallavalle); Teaching and understanding 
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Italian through the language of the press (Marta Kaliska); Teaching and 
learning Italian word-formation patterns (Irene Lami); Teaching Italian 
Dialectology (Adam Ledgeway); and Teaching and learning Italian indecent 
language (Alberto Regagliolo);  

In the second, Italian through Projects and Case-Studies there are: Teaching 
specialist language skills in Italian through History of Art (Cinzia Bacilieri); For 
an interdisciplinary approach in language learning: Exploring the use of 
subtitling in the Italian language classroom (Rosalba Biasini and Francesca 
Raffi); Embodied and experiential immersion into transculturality: learning 
Italian thorough ethnography and translation (Eliana Maestri); Learning 
Italian with cartoons (Maranzana Stefano); Italian through geography at 
university level (Leonardo Masi); The teaching of Italian through Process 
Drama (Ilaria Salonna) and Learning from the essay (Valentina Tibaldo). 

As a result, the contributions included in this work are varied and reflect the 
different university curricular realities. In fact, the courses offered in higher 
education in the specialized courses of the Italian language, as already 
mentioned, range considerably and embrace different areas and disciplines: 
historical, geographical, literary, philological, artistic, translatological and 
linguistic, without omitting the technology, multimedia and the actuality 
itself, positioning themselves both as theoretical studies, but also as practical 
ones, because, in a globalized and digitized world, the teaching and 
acquisition of foreign languages and related subjects at university are 
essential for proposing informed, valid teaching that is functional, practical, 
adapted and organized.
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