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Introduction 

As we are writing this introduction in the early Summer of 2021, the Italian 
Parliament is in the process of voting on whether to amend article 9 of the 
Italian Constitution. This article is one of the twelve so-called fundamental 
principles posed at the very beginning of the document which expresses the 
major institutional framing behind the new Italian Republic. In particular, 
article 9 states that “the Republic promotes the development of culture and of 
scientific and technical research. It safeguards the natural landscape and the 
historical and artistic heritage of the Nation.” The amendment currently under 
discussion proposes to add at the end of the article both the safeguard of the 
environment and ecosystems, and the protection of biodiversity and 
nonhuman animals as fundamental duties of the Italian State. Moreover, it 
would specify that the safeguard of the environment must be grounded on 
carefulness, preventive action, and responsibility (“della precauzione, dell’azione 
preventiva, della responsabilità”), thus linking any future governmental 
interventions on the Italian territory to its environmental impact. 

As cynical and disillusioned toward the practical significance of such 
legislative rephrasing as we can be in our age of socio-environmental distress, 
we cannot but recognize that the amendment at stake also highlights a crucial 
shift in the Italian approach to the nonhuman world for at least two main 
reasons. On the one hand, the Constitution of the new Italian Republic, 
written and then ratified in 1947, was as innovative and comprehensive as it 
could have been, but it did not have much space for environmental concerns. 
In fact, the lack of attention toward the environment as a distinct entity has 
often been recognized as a major flaw of the otherwise quite far-reaching 
document: this flaw is not surprising given the historical circumstances in 
which the new Constitution was written, but it is surely worth noticing. The 
most important mention of the nonhuman world comes precisely in article 9, 
but even there, it is referred to only in the form of the “natural landscape” of 
the Nation, i.e., through a concept already shaped by the two following 
adjectives, “historical” and “artistic.” In other words, environmental issues in 
Italy, have often been considered only when engaging with the category of 
landscape (“paesaggio”), a category that plays a crucial role in Italian history 
but also risks aestheticizing the human experience of the nonhuman world, 
leaving little to no agency to actants beside the Anthropos. The amendment 
would instead acknowledge the right of ecosystems and biodiversity to be 
worthy of consideration in themselves, even when there is no human subject 
to gaze upon them.1 On the other hand, the second part of article 9 has a 
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definitive backward undertone, as the value of a landscape is anchored to its 
heritage, i.e., its past. Even in this case, this focus on the past is not surprising, 
as Italian culture–both as a national construction and a set of diverse 
engagements with the material reality of the world–has always had a strong 
tendency to think and experience the relationships between human 
communities and their surrounding environment within a historical frame. Yet, 
the amendment also stresses the importance of thinking ahead, of grounding 
our future encounters with the nonhuman world in terms of carefulness and 
responsibility. In other words, the amendment would somehow ask Italian 
citizens to imagine their long-term ecological impact and explore the possibility 
of non-anthropocentric, more-than-human ethics. 

Italy and the Ecological Imagination: Ecocritical Theories and Practices 
engages with similar ethical concerns and cultural shifts, connecting the rich 
set of approaches that Italian culture has had toward the physical 
environment and its inhabitants to the urgent need to rethink our conceptual 
and practical relationships with the nonhuman world. Armiero and Iovino 
recently pointed out that the environmental humanities have, as its aim, to 
understand the "co-implication" between nature and culture (Armiero and 
Iovino 2020, 42); the present book originates from the same desire. Moreover, 
we believe that the humanities can play an important role in spreading an 
epistemic paradigm alternative to the one that has brought us to the current, 
and quite disastrous, ecological circumstances. This is one of the reasons why 
Italy and the Ecological Imagination focuses on the role imagination can play 
when it comes to our relationships with the nonhuman world. Unraveling the 
etymological origins of the terms in our title, we may actually say that all the 
essays that constitute the present volume engage with how our ability to form 
images and representations can help us to re-create, re-interpret, and—we 
hope—re-direct the biological and historical relationships pertaining to that 
specific dwelling of multispecies communities called Italy. In the Anthropocene, 
such ecological imagination not only performs an act of critical resistance 
“strongly rejecting the separation of ‘the natural’ from ‘the cultural’” (Iovino et 
al. 2018, 2), but is also intrinsically political, as it “enables us to do things 
together politically: a new way of seeing the world can be a way of valuing it–a 
map of things worth saving, or of a future worth creating” (Purdy 2015, 7). Our 
book thus uses artistic, literary, and social representations as means to imagine 
more inclusive ways of living together, to search for knowledge capable of 
offering us alternative entanglements of places and species.  

This last point inevitably leads us to the other key term in the title, i.e., Italy, 
and to the question about the relationships between the cultural and 
geographical boundaries of that socio-political entity called the Italian nation 
and a set of environmental concerns and issues that are often transnational 
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and intercultural. In other words: what is Italy in our title? And what is 
specifically Italian about the ecological imaginations as expressed by the 
essays included in this volume? As Armiero and Hall pointed out regarding 
environmental history, the relationships between environmental narratives 
and boundaries are not only complicated but also permeable, as they are 
made of the specific material and political circumstances through which 
“nature and nation have shaped each other” (Armiero and Hall 2010, 2). In the 
case of Italy—whose political independence and modernity have occurred 
through more circuitous trajectories than other European nations—we have 
what Roberto Esposito has called an intense “geophilosophical feature,” i.e., a 
land or territory that has not always or fully corresponded to a unified 
political entity but has instead often been characterized by its absence 
(Esposito 2010, 20). This tension gave birth to a radical geo-cultural plurality, 
in which Italian culture as a whole is better defined by a conglomerate of 
environmental, linguistic, and social characteristics that have indeed found 
their best signifier in the landscape as a concrete, material, and three-
dimensional reality representing the encounter between a specific human 
community and its surrounding environment. It is thus unsurprising that 
Serenella Iovino, in her seminal work Ecocriticism and Italy, acknowledges 
how Italy has often been “synonymous with its landscape,” an overlap 
between historical, political, and ecological scenery that—as we have 
mentioned above—pertains to how Italy has been, and it is still perceived and 
represented from outsiders (since at least the Grand Tour) as much as it is 
embedded in the Italian Constitution. Yet, Iovino also points out that Italy’s 
landscapes are as much the transfer of our human dreams of beauty and 
harmony as “ecologically hybrid and environmentally ambivalent, [...] 
landscapes of social fragmentation, landscapes of struggle and contradictions” 
(Iovino 2016, 3). 

What is Italian in the ecocritical theories and practices collected in this 
volume is thus precisely this contrast between a long-standing and admired 
anthropocentric representation of the land and its inhabitants as a harmonious 
pastoral whole and our contemporary more-than-human sensibility toward 
what is instead impure, diverging, hybrid, and entangled. Italian cultural and 
literary production is, in fact, rooted in a solid humanistic tradition that has 
made the human being the measure by which the multiplicity of life itself is 
judged. Yet, the specter of a “collapse of nature” and the awareness of the 
precariousness of human life on earth have always haunted the Italian 
imagination, as several thinkers, writers, and artists—from the Middle Ages to 
the contemporary period—have eschewed anthropocentric approaches as 
inadequate to account for the complexity of the relationships between 
humans and the natural world. We may say that what characterizes Italian 
approaches toward the nonhuman world since at least Francis of Assisi is as 
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much an abstract idea of a harmony, identity, and (self)regulation as an 
emphasis on immanence, relationality, and difference. As stated by Cimatti and 
Salzani in a recent book about Animals in Contemporary Italian Philosophy, 
when properly understood as a crucial dialectical element inside Italian culture, 
this emphasis deactivates the traditional metaphysic distinction between the 
human and the non-human through a series of restless material narratives that 
place humanity, not above the non-human world, but precisely “on the level 
of the life of the world” (Cimatti and Salzani 2020, 10; 26). The result is an 
image of Italy and Italian culture as “a compelling geo-cultural mesh of 
stories” (Iovino et al. 2018, 6-7). This more-than-human mesh does not 
necessarily erase or replace the more standard image of Italy as the country of 
beautiful landscapes and great historical enterprises. Rather, it contextualizes 
it, re-constructing alternative, less- or anti-anthropocentric trajectories of 
ecological resistance and liberation as they belong to and are still emerging 
within Italian dialectical entanglements of cultures and environments.2 

Another crucial feature of Italy and the Ecological Imagination is highlighted 
in the subtitle: Ecocritical Theories and Practices. Ecocriticism as a scholarly 
field has been initially defined as “the study of the relationship between 
literature and the physical environment” (Glotfelty and Fromm 1996, xviii). To 
our contemporary sensibility accustomed to understanding ecocriticism as 
an umbrella term that stands for a variety of approaches, such a definition 
might appear too narrow. Yet, as Zapf has pointed out, the ultimate goal of any 
ecocritical inquiry is not limited to the literary but to the possibility of using 
literature as a tool to circulate awareness about society’s structures, unbalances, 
and future possibilities (Zapf 2016). Nonetheless, since its emergence in the 
1980s, ecocriticism has also moved beyond literary criticism and, evolving as 
part of the larger interdisciplinary field of the environmental humanities, it 
has been shaped by two intertwined phenomena.  

On the one hand, we have seen an expansion of the geographical range of 
ecocritical inquiries beyond the original Anglo-American frame.3 New 
research in cultural traditions that are not in English has also inevitably 
changed the set of socio-environmental themes that have been explored. As 
recently stated in the anniversary issue of Ecozon@, the European Journal of 
Literature, Culture, and Society, European ecocritics in particular “are not 
necessarily primarily interested in wilderness issues, which drive their 
American counterparts, and personal accounts of supposedly untouched 
landscapes, which appear in American ecocriticism as nature writing” 
(Goodbody et al. 2020, 2). Instead, European ecocritics tend to be more 
concerned with “relations between nature, culture, and literature” as they are 
developing “more disanthropocentric ecocultural frameworks,” thus revising 
the traditional concept of nature (ibid.). As readers will notice, even some of 
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the essays included in this volume explore non-anthropocentric modes of 
thinking and interacting with the environment in order to raise questions 
about the role of humans in a possible (or potentially) post-natural world. 
Moreover, as ecocriticism is still in the process of expanding its theoretical 
structure, so this publication also collects the research of new and established 
scholars who are further broadening the field. 

On the other hand, the investigation of the complex intersections between 
environment and culture, how “human culture is connected to the physical 
world, affecting it and affected by it” (Glotfelty and Fromm 1996, xix), has 
increasingly been applying epistemologies beyond the boundaries of 
traditional disciplinary categories as well as of experiments with critical 
discourses that are alternative to canonical hermeneutical approaches. As 
stated by the editors of Italy and the Environmental Humanities, no single 
discipline can “provide satisfactory answers when the problems to be tackled 
are embedded in complex systems” such as the ecological ones (Iovino et al. 
2018, 3). While an interest in the relationships between literature and the 
environment remains an important feature of contemporary ecocritical 
scholarship—including the present volume—in the last few years, we have 
registered a tendency to move beyond the traditional tools of literary criticism 
toward interdisciplinary or cross-disciplinary methodologies, more apt to 
engage with narratives and representations produced by and entangled with 
non-human agents and their semiosis. In fact, in this book, we embrace the 
idea that only a careful combination of the social sciences, the humanities, 
and the natural sciences can properly address “the current ecological crises 
from closely-knit ethical, cultural, philosophical, political, social, and 
biological perspectives” (Opperman and Iovino 2017, 1). In particular, in the 
last few decades, ecocritical inquiries have not only investigated the 
environmental quality of cultural artifacts coming from the visual arts and 
music—and thus applied the respective methodological tools—but they also 
incorporated into their analysis of the relationships between human and 
nonhuman ecologies the epistemological and methodological frameworks of 
disciplines such as geography, anthropology, semiotics, and gender studies 
among others. The outcome is a variety of theories and practices that perhaps 
are not always as rigorous as they should be, though they bear witness to the 
urgency of experimenting with languages, methods, and concepts, often 
bridging the alleged gap between academy and activism (cfr. Armiero and 
Iovino 2020, 43). 

The two sections into which Italy and the Ecological Imagination is 
divided— “Theories” and “Practices” —attempt to mirror the landscape of the 
environmental humanities as a multi-faceted and yet deeply intertwined 
scholarly field. In the section “Theories,” readers can find essays that engage 
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with or are informed by one or more specific theoretical frameworks: in 
particular anti-speciesism, eco-theology, posthumanism, new materialism, 
eco-feminism, and animal philosophy. In the second section, “Practices,” 
authors engage instead with ecological questions that require a focus on 
material circumstances, from environmental degradation to the exploitation 
of labor, from human extinction to the tools implemented by art and cinema 
to foster an alternative ecological imagination. Yet, even if they are technically 
separated, the essays in these two sections are meant to converse and—to a 
certain extent—converge. In fact, the volume is organized both linearly and 
dialogically so that readers can decide to engage with the essays in a straight 
progression as well as move from each essay in the first section to the 
corresponding one in the second section. For example, the third essay of 
“Theories” explores eco-feminist discourses, while the third essay of “Practices” 
connects the exploitation of farmland with the abuses endured by female farm 
workers. These connections emerged organically during the editing process, 
which demonstrates how, inside the environmental humanities, while scholars 
use distinct theoretical frameworks and explore various environmental 
emergencies, different approaches intersect and dialogue. Again, the 
complexity of the issues compels a composite approach. 

If we look at the linear structure of the volume, Massimo Lollini opens it with 
an essay exploring the genealogy of antispeciesism and posthumanist ethics. In 
Giordano Bruno’s philosophy, Lollini finds ideas that anticipate ecological 
posthumanism and can inspire alternative approaches to the current debate on 
the human/nature alleged dichotomy. He argues that Bruno’s concepts of soul 
and metempsychosis can further vitalize the ongoing discussion on eco-
theology and enrich the discourse on the spiritual dimension of ecocriticism. 

Lollini’s eco-theological investigation is followed by Serenella Iovino’s new 
materialistic examination of Primo Levi’s essay “Signs on Stone”. In her essay, 
Iovino delves into the concept of resistance, first discussing human resistance to 
the dramatic transformations occurring during the Anthropocene, and then 
pivoting toward the resistance of materials against fossilization and decay. More 
precisely, Iovino applies a material-ecosemiotic reading to Levi’s encounter with 
the layer of chewing gum covering Turin’s sidewalks. This stratum of 
anthropogenic material becomes representative of all those petrol-derived 
polymers that resist entropy longer than humanity expected, materials that will 
keep polluting both the environment and our bodies for eons. 

Similar to Lollini and Iovino, Danila Cannamela also brings together 
theoretical, historical, and comparative perspectives. In her essay, Cannamela 
shows how Italian “feminism of sexual difference” was a precursor to 
ecofeminism, and she clarifies the historical role of feminism in the 
development of Italian ecocriticism. At the same time, Cannamela traces 
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transnational and transcultural relations across women’s environmental 
philosophies and demonstrates how intersectionality and feminist discourse on 
language are crucial in understanding the fallacy of the nature/culture binary 
used to justify various systems of oppression of both humans and non-humans. 

A comparative and interdisciplinary approach is also at the core of Alberto 
Baracco’s essay, in which he puts the film Dogman by Matteo Garrone in 
dialogue with Jacques Derrida’s animal philosophy. Through this intersection 
of cinema and philosophy, Baracco explores the ecocinematic features of 
Garrone’s film, particularly its ability to produce alternative representations of 
biocentric ecophilosophical concepts. Baracco focuses predominantly on the 
animal question and the ways Dogman links the auto-reflexivity of the 
cinematic medium to the ontological auto-reflexivity induced by the 
encounter with the animal gaze. Baracco emphasizes that Dogman is a form 
of ecocinema because it allows the viewers to visualize and understand an 
ecosphere where the borders between humanity and animality are porous 
and unstable. 

This first section of the book is closed by Paolo Saporito’s reflection on the 
ecophilosophical dimension of the act of walking. After tracing the theoretical 
and artistic interpretations of the practice of walking by Situationists, Surrealists 
and Michel De Certeau, Saporito expands these discussions to incorporate a 
dis-anthropocentric dimension by analyzing the representations of walking in 
three different works: Antonioni’s La notte, Wu Ming 2’s Il sentiero degli dei, and 
Šaravanja, D’Emilia and Monacchi’s Dusk Chorus. Through the lens of 
material ecocriticism, Saporito points out the presence of alternative 
representations of walking in these works that can inspire more sustainable 
forms of coexistence within the environment. 

Serena Ferrando opens the second section of the book with a case study 
examining the negative environmental impact of mining operations, railroad 
infrastructure development, and solid waste disposal on the small northern 
Italian village of Cravasco. Building off Robert Nixon’s concept of “slow 
violence” and implementing extensive archival research, Ferrando details the 
recent environmental history of the area and explores the fractured 
relationship between the locals and their environment. Ferrando’s research on 
the environmental degradation in this bounded context exemplifies, on a 
small scale, issues that are prevalent across the entire Italian peninsula: the 
inability to understand the nature-culture entanglement, the failure of the 
anthropocentric economic development, and the inadequacy of political 
leadership facing ecological challenges. 

In the next chapter, by establishing a fruitful connection between Giuseppe 
Penone’s art and indigenous Andean mythology, Federico Luisetti expands the 
boundaries of this book beyond the Italian peninsula. Luisetti puts Penone’s 
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work in dialogue with the notion of “earth beings”, the term anthropologist 
Marisol de la Cadena used to translate the Andean word tirakuna, which 
designates natural entities that embody both a physical and spiritual 
dimension. Luisetti argues that Penone’s art represents an extraordinary 
moment for these entities to be reactivated beyond Andean cosmo-visions so 
that they can remind humans of their coexistence with a nature that is unruly 
and, from an anthropocentric point of view, unintelligible. In Luisetti’s essay, 
the entanglement between Penone’s art and tirakuna produces a counter-
narrative to the mainstream environmental logic of human control and care. 

The environmental counter-narratives of Penone’s “earth beings” are 
followed by the counter-narratives of ecological resistance analyzed by Jessica 
Sciubba. Sciubba focuses on the stories of discrimination, exploitation, and 
violence toward both women and the environment of southern Italy collected 
by Marco Armiero in Teresa e le altre and by Stefania Prandi in Oro rosso. 
Sciubba follows the surge of a collective fight for better labor conditions that 
finds its identity in the entanglement between abused female bodies and 
damaged lands. In particular, her essay emphasizes how these previously 
untold stories possess both an ecocritical and a political message: they 
illustrate the constant interconnectedness between human and non-human 
bodies and make it impossible for readers to ignore the enduring cycle of 
social and ecological abuses present across the Mediterranean farmlands. 

The moral and physical toxicity of the southern Italian countryside examined 
by Sciubba is counterbalanced, in Achille Castaldo’s essay, by the lyrical 
contemplation of the southern landscapes present in the film Bella e perduta by 
Pietro Marcello. After tracing the influence of Armenian-Soviet director 
Artavazd Peleshyan on the use of lyrical elements in Marcello’s previous films, 
Castaldo focuses on the filming techniques that allow Marcello to seemingly 
integrate these elements into a coherent cinematic narrative: the use of expired 
film stock to obtain a “memory effect”; the camera point-of-view that 
corresponds to the non-anthropocentric perspective of an animal gaze, and the 
voice-over of the same anthropomorphized animal used to narrate the main 
storyline. Castaldo points out how these three techniques constitute the 
dispositive that invites the spectator to deactivate a self-centered and self-
absorbed filmic experience and engage with an aesthetic contemplation of the 
landscape that is open to a more-than-human dimension. 

Another alternative gaze, a forensic one this time, is explored by Emiliano 
Guaraldo Rodriguez in his reading of Guido Morselli’s novel Dissipatio H.G. 
Guaraldo Rodriguez argues that the narratological strategy of the last-man 
narrator in a post-apocalyptic scenario anticipates the forensic logic present 
in the current debate on the ecological crimes that gave shape to the 
Anthropocene. Guaraldo Rodriguez also discusses why the novel should be 
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read as an eco-political manifesto since it presents human extinction not as a 
possible scenario but as the inevitable consequence of techno-capitalism and 
untamable human hubris.  

Given the difficult pandemic time in which we are all living, it is somehow 
fitting that Italy and the Ecological Imagination ends with an apocalyptic 
narrative. However, this volume is not the fruit of our contemporary despair 
or discontent. Rather, it is meant to address ecological possibilities that have 
not been fully explored yet, to bear witness to those more-than-human forces 
embedded in our imagination that can be released only through a critical 
undertaking. Parapraphising Walter Benjamin, we believe that each of the 
narratives explored in this volume had a weak ecological power waiting 
precisely for the kind of critical analysis provided by our contributors in their 
essays. Yet, as Benjamin also pointed out, this redemptive hermeneutical 
process is neither linear nor homogenous, but material and historical, i.e., 
based on encounters and collisions, communication and miscommunication. 
Therefore, one of the goals of this collection is to diffract the ecological 
powers of Italian imagination to an audience beyond Italian Studies so that 
the localized eco-material possibilities ingrained in the diverse narratives of 
this book will express the full range of their dialectical potentiality through the 
encounter with other realities and relationships. In a sense, by providing an 
international audience with Italian ecocritical theories and practices, we aim 
to trigger what Anna Tsing has called “friction,” that is to say, an epistemic 
tension between global trajectories of ecological progress and specific stories 
of socio-environmental engagement and resistance (cfr. Tsing 2004). As 
editors of this enterprise, we cannot but thank the contributors to this volume 
for the possibilities that they have given us to think through these issues and our 
readers for joining us in this collective effort to explore non-anthropocentric 
narratives and experiences of a multi-layered and interconnected more-than-
human world.  

Notes 

1 Although the idea of landscape as natural scenery has been prevalent, Italian culture 
has also produced alternative conceptualizations of this crucial category. For example, 
for an understanding of landscape as a shared three-dimensional reality, see the work of 
Eugenio Turri and, in particular Turri 2001. 
2 As pointed out by Iovino, Cesaretti, and Past (2018), in the past several years, Italian 
scholars and Italianists have been increasingly rethinking how stories are read from an 
ecocritical perspective. A complete list of new ecocritical research within Italian Studies is 
impossible, but the following are the most recent and influential works: Barron, Patrick, 
and Anna Re. 2008. Italian Environmental Literature: An Anthology. New York: Italica Press; 
Armiero, Marco, and Marcus Hall. 2010. Nature and History in Modern Italy. Athens: Ohio 
University Press; Past, Elena, and Deborah Amberson. 2014. Thinking Italian Animals: 
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Human and Posthuman in Modern Italian Literature and Film. New York: Palgrave 
Macmillan; Seger, Monica. 2015. Landscapes in Between: Environmental Change in 
Modern Italian Literature and Film. Toronto: University of Toronto Press; Iovino, Serenella. 
2016. Ecocriticism and Italy: Ecology, Resistance, and Liberation. London: Bloomsbury; 
Verdicchio, Pasquale. 2016. Ecocritical Approaches to Italian Culture and Literature: The 
Denatured Wild. Lanham: Lexington Books; Benvegnù, Damiano. 2018. Animals and 
Animality in Primo Levi’s Work. New York: Palgrave Macmillan; Iovino, Serenella, Elena 
Past and Enrico Cesaretti. 2018. Landscapes, Natures, Ecologies: Italy and the 
Environmental Humanities. Charlottesville: University of Virginia Press; Past, Elena. 2019. 
Italian Ecocinema Beyond the Human. Bloomington: Indiana University Press; Cesaretti, 
Enrico. 2020. Elemental Narratives: Reading Environmental Entanglements in Modern 
Italy. Philadelphia: University of Pennsylvania Press; Cimatti, Felice, and Carlo Salzano. 
2020. Animality in Contemporary Italian Philosophy. New York: Palgrave Macmillan; 
Iovino, Serenella. 2021. Italo Calvino's Animals. Cambridge: Cambridge University Press. 
3 The bibliography is too vast to be quoted in its entirety. However, see at least these 
few recent titles on cultural traditions close to Italy: Finch-Race Daniel, and 
Stephanie Posthumus. 2017. French Ecocriticism From the Early Modern Period to the 
Twenty-First Century. Frankfurt am Main: Peter Lang; Schaumann, Caroline and 
Heather Sullivan. 2017. German Ecocriticism in the Anthropocene. London: Palgrave; 
Henríquez, José Manuel Marrero. 2019. Hispanic Ecocriticism. Berlin: Peter Lang; 
Mendes, Victor, and Patrícia Vieira. 2019. Portuguese Literature and the Environment. 
London: Lexington Books. 

Bibliography 

Armiero, Marco, and Marcus Hall. 2010. Nature and History in Modern Italy. 
Athens: Ohio University Press. 

Armiero, Marco, and Serenella Iovino. 2020. “Environmental Humanities”. In 
Enciclopedia Italiana di Scienze, Lettere ed Arti. X Appendice - Parole del XXI 
Secolo, 39-44. Rome: Istituto della Enciclopedia Italiana fondata da Giovanni 
Treccani. 

Cimatti, Felice, and Carlo Salzani. 2020. Animality in Contemporary Italian 
Philosophy. New York: Palgrave Macmillan. 

Esposito, Roberto. 2010. Pensiero vivente. Origini e attualità della filosofia 
italiana. Torino: Einaudi. 

Glotfelty, Cheryll, and Harold Fromm. 1996. The Ecocriticism Reader: Landmarks 
in Literary Ecology. Athens: University of Georgia Press. 

Goodbody, Axel H., Carmen Flys Junquera and Serpil Oppermann. 2020. 
“Introduction: 2020 Ecocriticism, in Europe and Beyond”. Ecozon@. 
European Journal of Literature, Culture, and Environment Vol. 11 No. 2: 1-7 

Iovino, Serenella. 2016. Ecocriticism and Italy: Ecology, Resistance, and 
Liberation. London: Bloomsbury. 

Iovino, Serenella, Enrico Cesaretti, and Elena Past. 2018. Italy and The 
Environmental Humanities. Landscapes, Natures, Ecologies. Charlottesville 
and London: University of Virginia Press. 

Oppermann, Serpil, and Serenella Iovino. “Introduction. The Environmental 
Humanities and the Challenges of the Anthropocene.” 2017. In Environmental 



Introduction   xvii 

 
Humanities: Voices from the Anthropocene, edited by Serpil Oppermann and 
Serenella Iovino. London-New York: Rowman and Littlefield: 1-21. 

Purdy, Jedediah. 2015. After Nature. A Politics for the Anthropocene. Cambridge: 
Harvard University Press. 

Tsing, Anna. 2004. Friction: An Ethnography of Global Connections. Princeton 
and Oxford: Princeton University Press. 

Turri, Eugenio. 2001. Il paesaggio come teatro. Dal territorio vissuto al 
territorio rappresentato. Bologna: Il Mulino. 

Zapf, Hubert. 2016. Literature as Cultural Ecology: Sustainable Texts. London: 
Bloomsbury.



 

 

 

 

 

PAGES MISSING 

 FROM THIS FREE SAMPLE 



 

Contributors 

Alberto Baracco is Lecturer in Film Studies at the University of Basilicata. He 
holds a PhD in Film Studies from Kingston University, London (UK). His main 
areas of research are film philosophy and film ecocriticism. His recent 
publications include the two monographs Philosophy in Stan Brakhage’s Dog 
Star Man (Palgrave Macmillan, 2019) and Hermeneutics of the Film World 
(Palgrave Macmillan, 2017) and the two essays “I Can Quit Whenever I Want. 
The Academic Precariat in Italian Cinema” (in “Law, Labour and the 
Humanities”, Routledge, 2019) and “Soggettività e Natura” (in “Antroposcenari. 
Storie, Paesaggi, Ecologie”, Il Mulino, 2018). 

 

Damiano Benvegnù, Ph.D., is a Senior Lecturer at Dartmouth College (USA), 
an Association Fellow of the Oxford Centre for Animal Ethics, and the Creative 
Writing and Art Editor for Ecozon@: the European Journal of Literature, 
Culture and the Environment. His first book, Animals and Animality in Primo 
Levi, was published in the Animal Ethics series by Palgrave Macmillan in 2018. 
As an environmental humanist, Dr. Benvegnù has published articles and 
essays ranging from critical animal studies and posthumanism to landscape 
theory, soundscape ecology, and ecocriticism. Thanks to a CompX Faculty 
Grant awarded by the Neukom Institute for Computational Science, he is 
currently working on a new research project at the intersection of digital and 
environmental humanities. Benvegnù is a member of the steering committee 
for the Environmental Humanities at Dartmouth College. 

 

Danila Cannamela is Assistant Professor of Italian Studies in the Department 
of French and Italian at Colby College. Her research interests include Italian 
pastoral ecopoetics and the crossroads of environmental humanities, feminist 
theory, and transgender studies. Her first book, The Quiet Avant-Garde: 
Crepuscular Poetry and the Twilight of Modern Humanism (University of 
Toronto Press, 2019), examines the precursory role of the crepuscular poetics 
of the object in repositioning the human and the nonhuman in an anti-
hierarchical relation. She is currently completing a co-edited volume, Italian 
Trans Geographies, which retraces stories of trans people within the Italian 
peninsula and across diasporic routes. Her articles have appeared in several 
peer reviewed journals, including Journal of Modern Italian Studies, Forum 
Italicum, ISLE: Interdisciplinary Studies in Literature and Environment, and 
Modernism/modernity. 



176   Contributors 

 
Achille Castaldo is Assistant Professor of Italian Studies in the Department of 
French and Italian at Emory University. He has a PhD in Italian Studies from 
Duke University. His work investigates the relationships between violence, 
ideology, and the inscription of political struggles in literature and cinema. 
His articles have recently appeared in Italica, Italian Studies, and Studies in 
French Cinema. 

 

Serena Ferrando is Assistant Professor of Environmental Humanities and 
Italian at Arizona State University. Her publications span across the fields of 
modern and contemporary Italian literature, ecocriticism, and digital 
humanities and appear in ISLE: Interdisciplinary Studies in Literature and 
Environment, Humanist Studies & the Digital Age, Italian Culture, Italica, and 
the volume Landscapes, Natures, Ecologies. Italy and the Environmental 
Humanities. Her current book project, Cultural Hydrographies: Water, Poetry, 
and Environment proposes a new way of reading the physical and metaphysical 
entanglements of poetry and water, using as its case study Milan, Italy. The book 
is enriched by a digital companion titled “Navigli Project” (http://arcg. 
is/0vfWKj), which is an interactive, multilayered virtual exhibit of Milan’s 
aquatic landscape and culture. Dr. Ferrando also studies environmental and 
experimental noisescapes and develops multimedia projects that utilize sound 
mapping to create a multisensory experience of the world.  

 

Matteo Gilebbi holds a Ph.D. in Italian from the University of Wisconsin-
Madison and is currently teaching courses in Italian language, literature, and 
culture at Dartmouth College. His research focuses on the connections 
between literature, cinema, and philosophy, using theories from ecocriticism, 
posthumanism, new-materialism, and animal studies. Dr. Gilebbi’s most 
recent work has been published in the edited volumes, Paolo Sorrentino’s 
Cinema and Television (Intellect, 2021), Towards the River’s Mouth (Lexington 
Books, 2018), Landscapes, Natures, Ecologies: Italy and the Environmental 
Humanities (University of Virginia Press, 2018), The Carol J. Adams Reader: 
Writings and Conversations 1995-2015 (Bloomsbury, 2016), and Animals and 
the Posthuman in Italian Literature and Film (Palgrave Macmillan, 2014). He 
is also the co-founder of the “Anthropocene Group” at Dartmouth, whose 
mission is to provide a venue for faculty, graduate students, post-doctoral 
researchers, and undergraduates from the sciences, social sciences, and 
humanities to develop a cross-disciplinary understanding of the Anthropocene. 

 

 



Contributors  177 

 
Emiliano Guaraldo Rodriguez obtained a PhD in Italian Studies at the 
University of North Carolina, Chapel Hill (2019) with a dissertation on the 
literary and visual cultures of petroleum in Italy. He has worked as a research 
assistant and public lecturer at the University of St. Gallen and, more recently, 
he has been a postdoctoral fellow in Environmental Humanities at the 
Center of Humanities and Social Change of Ca' Foscari University with a 
project on the representations of the Anthropocene at the Venice Biennale. 
His research interests include Italian literature, film and contemporary art. 

 

Serenella Iovino is Professor of Italian Studies and Environmental 
Humanities at the University of North Carolina at Chapel Hill. Her work is 
internationally recognized in the fields of ecocriticism and environmental 
humanities, research areas to which she has contributed essays and volumes 
on such topics as ecocritical theory, cultural landscapes, bioregionalism and 
place ethics, posthumanism, feminist ecocriticism, Mediterranean studies, 
new materialisms, environmental justice, land art, and a number of studies 
bringing Italy and Italian literature and culture into the foreground. She also 
investigated the relationships among philosophy, literature, and the natural 
sciences in XVIII-XIX-century Germany in essays and two book-length 
publications on the Age of Goethe. In Italian Studies, her main areas of 
specialization are 20th-21st century Italian literature, culture, and 
environmental issues (from cultural landscapes to issues of political ecology 
and justice). Prof. Iovino has dedicated essays and articles to Italo Calvino, 
Pier Paolo Pasolini, Primo Levi, Anna Maria Ortese, Laura Conti, Gianni Celati, 
and examined contemporary artistic and filmic subjects. Her most recent 
publications in the field include the award-winning Ecocriticism and Italy 
and, as co-editor, Italy and the Environmental Humanities. A plenary speaker 
at conferences, seminars, and events at academic institutions in Europe, the 
US, China, Australia, Taiwan, in 2014 she was the holder of the “J.K. Binder 
Lectureship in Literature” at the University of California, San Diego. Prof. 
Iovino is a member of the MLA Forum Executive Committee for 20th-21st 
century Italian (2019-2024) and of the Executive Council of ASLE. She works 
with academic organizations such as EASLCE (Past President, currently 
Advisory Board member) and AAIS, and sits in international juries for literary 
prizes and initiatives related to environmental culture and education. As a 
publicly engaged intellectual, she cooperates with the UNESCO Italian 
Commission, art foundations such as the Parco Arte Vivente, Torino 
Cinemambiente, and a number of festivals. Since 1996, Prof. Iovino has 
published 4 monographs, 5 edited volumes, over 50 refereed essays (print & 
online), over 50 book chapters, and 35 journal articles (print & online; reviews 
not included). She has guest-edited 5 special issues of international journals. 



178   Contributors 

 
Massimo Lollini is Professor Emeritus in the Department of Romance 
Languages at the University of Oregon. He received his Bachelor degree from 
the University of Bologna and his Ph.D. from Yale University. His research 
addresses three areas. On the one hand, the problem of the non-
anthropocentric humanism necessary to face the great challenges that 
humanity must face in the Anthropocene. This ongoing research has 
produced articles on Pythagoras and Pythagoreanism, Francesco Petrarca, 
and Giordano Bruno; a book on Giambattista Vico, and the edition of a 
monographic volume of the Annali d’Italianistica on “Humanisms, Post-
humanisms, and Neo-humanisms”. On the other hand, Lollini has studied the 
problem of testimony in literature and how writers, poets, and philosophers, 
from Antonio Gramsci to Italo Calvino; from Primo Levi, to Paul Celan bear 
witness to tragic historical events such as WWI, WWII, and the Holocaust. 
Among the publications in this research area are the book Il vuoto della 
forma. Scrittura, Testimonianza, e Verità and the edition of a monographic 
issue of the journal Intersezioni on “L'autobiografia nell’età dell’impersonale”.  

Finally, in his research in Digital Humanities, Lollini studies the 
reconfiguration of literary studies introduced using digital technologies and 
the remediation of literature in social and new media. In this context, since 
2003 he has been the Principal Investigator of the Oregon Petrarch Open Book 
hypertext project. Moreover, since 2010, he has been the Editor in Chief of the 
journal Humanist Studies & the Digital Age. In this capacity, he has co-edited 
six monographic issues of this peer-reviewed e-journal, including Lector in 
Rete: Figures of the Readers in Digital Humanities (2015), Semantic Metadata, 
Humanist Computing, and Digital Humanities (2019), and Steps Towards the 
Future: More-Than-Human Humanism in the Age of AI (2021). 

 

Federico Luisetti is Professor of Italian Culture and Society at the University 
of St. Gallen. He received his Ph.D. in Comparative Literature and Italian 
Studies at The Graduate Center, City University of New York and his Doctorate 
in Philosophy from the Università degli Studi di Torino. 

His is the author of several books and articles (published in different 
academic publications such as Diacritics, European Journal of Social Theory, 
Paragraph, Revista de Estudios Sociales) on philosophy, literature, visual 
studies, the Avant-gardes, political and decolonial thought, and anthropology. 

 

Paolo Saporito is Government of Ireland-IRC Post-Doctoral Fellow at the 
Department of Film and Screen Media, University College Cork. He has a PhD 
in Italian Studies from McGill University, where he also taught courses on 
Italian culture and cinema. His research focuses on the environmental ethics 



Contributors  179 

 
and politics of films and cultural productions. His current project brings 
contemporary philosophies of alienation to bear on Antonioni’s films to study 
their (non)human ecologies from a post-anthropocentric perspective. 

 

Jessica Sciubba is Instructional Assistant Professor of Italian at Illinois State 
University. Her main research interests include ecomedia studies, ecocriticism, 
migration studies, gender and sexuality. Her commitment to ecocriticism and 
ecoethical narratives informs her research on Italy and the Mediterranean, 
highlighting the ways in which human and non-human life, as well as the 
material world in which they are inscribed, have equally been denigrated and 
are now entangled in a cycle of “nature-culture” contaminations. She published 
on issues of gender, migration, and the environment in contemporary Italian 
literature, and her most recent article “Blurring Bodily Boundaries: On the 
rione’s Abjective Agency in the Cycle of L’amica geniale,” appeared in the 2019 
issue of Annali d’Italianistica. 





 

Index 

A 

abuse, 58, 99, 123, 124, 130, 131, 
132, 133, 134, 135, 136, 137 

activism, xi, 24, 34, 86, 126, 136, 
139, 168 

Adams, Carol, 41, 44, 53 
adaptation, 110, 111 
affect, 72, 73, 75, 77 

affective, 56, 73, 111, 151, 152, 
153 

Agamben, Giorgio, 48, 142, 151, 
152, 154, 155 

agriculture, 21, 105, 113, 119, 124, 
130, 131, 133, 135, 136 

agromafia, 130, 132, 136, 137 
air, 13, 28, 34, 92, 96, 119, 131, 132, 

161 
Alaimo, Stacy, 33, 34, 35, 43, 53, 

105, 123, 125, 126, 132, 133, 137, 
139 

aluminum, 97 
animal, vii, xii, xiii, xiv, 6, 11, 13, 

14, 40, 44, 49, 50, 55, 56, 57, 58, 
59, 60, 61, 62, 63, 64, 65, 66, 67, 
68, 83, 97, 113, 114, 129, 131, 
136, 140, 141, 142, 144, 145, 149, 
151, 152, 153, 160, 162, 170 

Anthropocene, viii, xii, xiv, xvi, xvii, 
4, 5, 15, 17, 21, 22, 23, 24, 25, 27, 
28, 29, 30, 32, 33, 35, 36, 37, 38, 
111, 119, 157, 158, 159, 160, 161, 
162, 163, 164, 168, 169, 170, 171, 
173 

anthropocentric, viii, ix, xi, xiii, xiv, 
xv, 11, 16, 23, 47, 58, 62, 66, 67, 

72, 73, 74, 77, 80, 81, 82, 86, 110, 
166 

anthropocentrism, 16, 18, 73, 74, 
166 

anthropomorphism, 31, 34 
Antonioni, Michelangelo, xiii, 72, 

75, 76, 77, 87, 88 
apocalypse, 24, 160, 161, 162, 164 
Armiero, Marco, viii, ix, xi, xiv, xv, 

xvi, 24, 33, 34, 35, 37, 92, 100, 
106, 124, 125, 126, 127, 129, 139 

asbestos, 25, 96, 132 

B 

Bataille, Georges, 152 
Bateson, Gregory, 158, 161, 171 
Bauman, Zygmunt, 129, 138, 139 
beauty, ix, 6, 9, 85, 92, 93, 94, 98, 

101, 144 
Bennett, Jane, 27, 35, 78, 81, 87, 92, 

106 
Bentham, Jeremy, 56, 58, 68 
body, xii, xiv, 6, 8, 9, 11, 12, 13, 14, 

15, 27, 30, 33, 34, 40, 41, 42, 43, 
44, 45, 46, 47, 48, 51, 55, 64, 65, 
71, 72, 73, 75, 76, 77, 78, 80, 82, 
91, 92, 98, 100, 101, 110, 113, 
114, 115, 116, 117, 118, 123, 124, 
125, 126, 127, 128, 129, 130, 131, 
132, 133,134, 135, 136, 137, 138, 
140, 148, 152, 160, 162, 164, 168, 
169 

bronze, 112, 113, 117, 118 
Bruno, Giordano, xii, 3, 4, 5, 6, 7, 8, 

9, 10, 11, 12, 13, 14, 15, 16, 17, 
18, 19 

Buell, Lawrence, 92, 105, 106 



182   Index 

 
buffalo, 142, 143, 144, 146, 149 
Buzzati, Dino, 101, 106 

C 

Campania, 24, 124, 125, 126, 129, 
142, 143 

capitalism, xv, 33, 47, 84, 86, 119, 
124, 129, 133, 135, 137, 140, 160, 
162, 164, 167, 168, 171 

catastrophe, 24, 117, 162 
cement, 96, 98 
climate, 4, 22, 25, 33, 43, 83, 119, 

159, 170 
Cohen, Jeffrey, 24, 27, 34, 35, 92, 

94, 106 
community, viii, ix, 3, 4, 15, 17, 24, 

39, 46, 51, 61, 64, 66, 82, 83, 92, 
93, 94, 98, 99, 100, 106, 109, 124, 
125, 126, 127, 128, 129, 130, 131, 
136, 137 

contamination, 25, 29, 80, 105, 
123, 125, 126, 127, 128, 131 
contaminant, 99 
contaminated, 125, 126, 129 

contemplation, xiv, 141, 144, 146, 
147, 151, 152, 153 

control, xiv, 48, 56, 73, 74, 76, 100, 
134, 153, 161, 167, 168, 169, 170 

counter-narrative, xiv, 124, 126, 
127 

countryside, xiv, 126, 127, 132 
crisis, 4, 17, 19, 37, 38, 172 

D 

damage, 78, 95, 97, 98, 99, 101, 
129, 168 

De Certeau, Michel, xiii, 74, 75, 76, 
77, 78, 84, 85, 86, 87 

debris, 80, 96, 158, 161, 162 

degradation, xii, xiii, 4, 62, 100, 
130, 160 

Derrida, Jacques, xiii, 55, 57, 58, 
59, 60, 63, 64, 66, 67, 68 

destruction, 18, 24, 94, 100, 101, 
111, 126 

dioxin, 128 
disappearance, 23, 24, 84, 142, 

149, 152, 160, 162 
disaster, 5, 15, 127, 144, 158, 161 
disposal, xiii, 96, 125, 128, 129, 132 
distress, vii, 83, 160 
documentary, 29, 47, 62, 72, 75, 80, 

82, 84, 141, 142, 144, 146, 147, 
151 

dominion, 152, 153 
Duchamp, Marcel, 115 
dwelling, viii, 62, 82, 84, 131, 132 

E 

ecocide, 119 
ecocinema, xiii, 61 
ecology, viii, ix, x, xi, xii, xiii, xiv, xv, 

xvi, xvii, 3, 4, 16, 17, 18, 31, 35, 
36, 37, 40, 62, 72, 73, 74, 81, 85, 
86, 87, 88, 106, 108, 109, 110, 
111, 112, 119, 120, 123, 124, 126, 
131, 137, 140, 144, 158, 159, 160, 
168, 170, 171, 172 

ecomafia, 24, 125, 137, 138 
ecophilosophy, 55, 56, 62, 63, 64, 

66, 67 
ecosystem, vii, 22, 78, 83, 85, 95, 

101, 111, 119 
emotion, 4, 15, 25, 46, 56, 65, 74, 

109, 110, 142, 147, 149, 152 
energy, 25, 84, 105, 112, 136, 153 
entanglement, viii, x, xiii, xiv, 27, 

34, 72, 73, 76, 77, 79, 80, 83, 85, 
93, 101, 115, 124 



Index  183 

 
environment, vii, viii, ix, x, xi, xii, 

xiii, xiv, xv, 3, 4, 5, 15, 17, 18, 22, 
23, 24, 25, 29, 39, 40, 41, 43, 46, 
47, 49, 50, 51, 56, 62, 71, 73, 74, 
75, 76, 78, 79, 80, 81, 82, 83, 84, 
85, 86, 91, 92, 93, 96, 97, 98, 99, 
100, 101, 104, 105, 106, 110, 111, 
113, 115, 116, 119, 123, 124, 125, 
126, 127, 128, 129, 131, 132, 133, 
134, 136, 137, 138, 152, 153, 160, 
161, 164, 165, 166, 167 

Europe, ix, x, xvi, 5, 11, 15, 17, 94, 
96, 104, 108, 109, 110, 118, 120, 
129, 131, 132, 138, 150 

exploitation, xii, xiv, 11, 81, 97, 
123, 124, 129, 130, 131, 132, 133, 
134, 135, 136, 137, 138, 139, 144 

extinction, xii, xv, 22, 23, 84, 119, 
158, 159, 161, 162, 163, 164, 167, 
168, 169 

F 

farmland, xii, xiv, 124, 127, 129, 
130, 132, 133, 134, 135, 137 

farmworker, 124, 130, 131, 132, 
133, 134, 135, 136, 137, 139 

fauna, 94, 95, 100, 101 
feminism, xii, xiii, 33, 39, 40, 41, 

42, 47, 48, 50, 51, 52, 125, 134 
Ficino, Marsilio, 6, 7, 19 
film, xiii, xiv, xvi, 34, 47, 55, 56, 57, 

61, 62, 63, 64, 65, 66, 67, 68, 69, 
72, 75, 77, 83, 85, 86, 88, 141, 
142, 143, 144, 145, 146, 147, 149, 
150, 151, 152, 153, 154 

fire, 34, 80, 97, 99, 104, 125 
flora, 100, 101 
forest, 74, 82, 83, 84, 110, 111, 116, 

117, 118, 119 
Francis of Assisi, Saint, ix, 17 

future, vii, viii, x, 4, 22, 28, 31, 50, 
71, 94, 113, 119, 124, 158, 159, 
161, 162, 164, 165, 168, 169 

G 

Gaard, Greta, 41, 43, 53, 125, 134, 
140 

Gaia, 36, 111, 120, 134, 168 
garbage, 92, 97, 104, 143, 160, 162 
Garrone, Matteo, xiii, 55, 57, 62, 

65, 68 
gaze, vii, xiii, xiv, 50, 57, 58, 59, 60, 

61, 65, 67, 76, 137, 141, 142, 145, 
148, 149, 151, 153, 160, 162, 168 

gender, xi, 23, 42, 43, 123, 125, 126, 
127, 130, 132, 135, 137 

geology, 22, 23, 25, 34, 82, 164 
growth, 21, 49, 102, 110, 112, 113, 

117, 125, 133 

H 

habitat, 56, 92, 99, 100 
harassment, 130, 133, 134, 135, 

139 
hazard, 125, 127, 131, 137 
health, 28, 97, 98, 125, 126, 131, 

133, 134, 137 
Heidegger, Martin, 57, 66, 152, 153 
human, vii, ix, xi, xii, xiii, xiv, xv, 4, 

6, 11, 12, 13, 14, 15, 16, 17, 21, 
22, 23, 24, 26, 27, 28, 30, 31, 32, 
33, 34, 41, 44, 47, 48, 49, 50, 56, 
57, 58, 59, 60, 61, 62, 63, 64, 65, 
66, 67, 71, 72, 73, 74, 75, 76, 77, 
78, 79, 80, 81, 82, 83, 85, 86, 91, 
92,94, 97, 98, 100, 101, 102, 109, 
111, 112, 114, 115, 117, 118, 123, 
124, 125, 126, 127, 128, 129, 130, 
131, 132, 134, 136, 137, 142, 144, 
147, 149, 151, 152, 153, 158, 159, 



184   Index 

 
160, 161, 162, 163, 164, 165, 166, 
167, 168, 169, 170, 171 

hybrid, ix, 79, 80, 106, 124 
hybridity, 46 
hybridization, 116 

I 

illegal, 62, 97, 125, 129, 130, 136, 
139, 143 

illicit, 132, 137 
illness, 105, 125, 126, 127, 128, 132 
imagination, viii, ix, xii, xv, 22, 23, 

24, 49, 72, 75, 82, 98, 113, 116, 
159, 161, 169 

indigenous, xiii, 3, 18, 19, 46, 83, 
109, 118, 119 

industrial, 29, 83, 96, 105, 115, 
117, 124, 129, 131, 135, 138, 150, 
166 

industry, 12, 25, 56, 82, 83, 119 
inhuman, 27, 65, 114, 160, 167 
injustice, 22, 63, 118, 125, 127, 128, 

167 
interconnection, 86, 101, 123, 136 
intersection, xiii, 119, 134, 153, 154 
intersectionality, xiii, 51, 132 
Iovino, Serenella, viii, ix, x, xi, xii, 

xv, xvi, xvii, 33, 34, 35, 36, 38, 40, 
53, 72, 87, 88, 92, 102, 106, 107, 
124, 126, 128, 129, 140 

Italy, vii, viii, x, xi, xiv, xv, xvi, 17, 
23, 36, 40, 53, 62, 76, 78, 87, 88, 
91, 100, 106, 107, 125, 130, 134, 
135, 138, 139, 140, 146, 154, 170 

J 

justice, 15, 23, 24, 32, 33, 46, 123, 
126, 129, 133, 134, 136, 137 

L 

labor, xii, xiv, 12, 43, 99, 125, 130, 
132, 133, 134, 135, 136, 137, 139 

land, ix, 24, 46, 91, 93, 96, 97, 98, 
101, 102, 104, 111, 113, 119, 124, 
128, 129, 143, 144 

landfill, 33, 125, 127, 128, 131, 132 
landscape, vii, ix, x, xi, xiv, xv, 24, 

27, 32, 72, 74, 75, 77, 78, 92, 93, 
95, 98, 100, 101, 104, 106, 115, 
123, 126, 129, 132, 133, 134, 141, 
144, 145, 146, 147, 148, 149, 151, 
152, 162 

Latour, Bruno, 4, 16, 19, 33, 36 
Levi, Primo, xii, xvi, 21, 25, 26, 27, 

28, 29, 30, 31, 32, 34, 35, 36, 37, 
103 

life, ix, 4, 5, 6, 8, 9, 15, 16, 19, 25, 
27, 32, 42, 44, 45, 46, 47, 48, 49, 
50, 51, 74, 75, 77, 79, 80, 83, 84, 
93, 94, 98, 100, 101, 105, 111, 
116, 117, 118, 119, 129, 134, 136, 
151, 153, 159, 162, 165, 166, 167, 
168, 169 

Liguria, 95, 98, 103, 104, 107, 108 
liminal, 132, 135, 163 
litter, 29 
local, 82, 85, 92, 93, 95, 96, 97, 98, 

99, 100, 101, 104, 105, 124, 125, 
127, 128, 130, 134, 137, 139, 142, 
143, 163 

M 

margin, 79, 131 
marginal, 73, 129, 130, 154 
marginalized, 124, 127, 129, 137 
material, viii, ix, x, xii, xiii, xv, 4, 5, 

6, 7, 8, 9, 11, 12, 25, 26, 27, 28, 
29, 31, 32, 34, 40, 42, 43, 44, 47, 
48, 49, 57, 72, 73, 74, 76, 78, 79, 



Index  185 

 
80, 81, 82, 84, 85, 100, 114, 117, 
123, 124, 125, 126, 128, 129, 132, 
136, 137, 158, 164 

materialism, xii, 49, 72 
materiality, 7, 25, 42, 43, 66, 74, 78, 

80, 112, 119, 129, 148, 149 
materials, xii, 30, 66, 97, 98, 107, 

111, 112, 115, 118, 119, 131, 132, 
143 

Mediterranean, xiv, 123, 124, 129, 
130, 132, 135, 137 

memory, xiv, 13, 26, 27, 28, 32, 46, 
67, 73, 74, 75, 77, 80, 91, 100, 
115, 116, 117, 142, 149, 150, 151, 
158, 170 

metal, 6, 31, 113, 128 
metempsychosis, xii, 5, 11, 16, 144 
mineral, 11, 94, 97, 100, 105, 113, 

115, 116, 117, 119 
Monod, Jacques, 165, 166, 172 
more-than-human, viii, x, xv, 58, 

80 
mountain, 92, 94, 98, 100, 101, 

102, 105, 106, 111, 118, 160 
Muraro, Luisa, 41, 42, 43, 44, 46, 

47, 51, 52, 53, 119, 121 
mutation, 8, 11, 116, 165, 166, 167 
myth, xiii, 11, 12, 16, 111, 115 

N 

Nancy, Jean-Luc, 68, 142, 152, 153, 
155 

natural, vii, viii, ix, xi, xiv, xv, 7, 11, 
14, 15, 28, 46, 48, 50, 73, 77, 78, 
79, 85, 92, 94, 95, 101, 111, 114, 
115, 117, 118, 127, 159, 165, 166 

nature, viii, ix, x, xii, xiii, xiv, 4, 6, 
10, 14, 15, 16, 17, 18, 40, 41, 43, 
44, 45, 46, 47, 48, 49, 50, 51, 57, 
61, 62, 63, 65, 66, 79, 81, 98, 105, 
109, 110, 111, 112, 113, 114, 115, 

116, 117, 118, 121, 125, 126, 130, 
140, 146, 150, 160, 161, 164, 165, 
168, 170 

neoliberal, 81, 86, 124 
neoliberalism, 86, 119 
Nixon, Rob, xiii, 33, 37, 84, 88, 92, 

99, 100, 107, 127, 137, 140 
noise, 76, 77, 82, 83, 86, 92, 96, 

100, 144 
non-anthropocentric, 62 
nonhuman, vii, viii, ix, x, xi, xiv, 27, 

41, 47, 49, 50, 51, 56, 58, 59, 61, 
62, 63, 64, 72, 75, 81, 82, 91, 100, 
101, 112, 125, 128, 131, 132, 136, 
137, 159 

nuclear, 31, 40, 158, 159, 161 

O 

oil, 29, 82, 83, 111 
Oppermann, Serpil, xvi, xvii, 34, 

35, 36, 38, 53, 72, 80, 81, 87, 88, 
140 

oppression, xiii, 43, 44, 45, 51, 63, 
130, 133, 134, 135, 136, 137, 167 

P 

paper, 97 
patriarchy, 40, 42, 44, 45, 46, 51, 

124, 126, 133, 135, 136, 137 
periphery, 129, 140 
planet, 16, 21, 22, 24, 25, 32, 33, 49, 

71, 98, 111, 112, 151, 154, 158, 
159, 160, 161, 162, 163, 165, 166, 
168, 171 

plant, 6, 13, 40, 66, 77, 83, 92, 97, 
114, 116, 117, 118, 131, 167, 168 

plastic, 29, 97, 132, 145, 164 
Plato, 5, 6, 7, 11, 19 

Neoplatonism, 5 
poison, 125, 128 



186   Index 

 
pollution, 22, 29, 92, 95, 96, 113, 

143 
Pope Francis, 18 
postcolonial, 111 
posthuman, xii, 5, 49, 79, 80, 82, 

86, 100 
progress, xv, 22, 92 
protection, vii, 92, 97, 98, 131 
Puglia, 134, 135, 139 
Pythagoras, 5, 6, 7, 8 

R 

race, 23, 43, 61, 78, 123, 130, 132, 
135, 159 

rebellion, 137 
Reich, Charles, 165, 166, 167, 173 
religion, 4, 11, 15, 16, 17, 18, 19, 

130, 132, 166 
resilience, 24, 103, 110, 133 
resistance, viii, x, xii, xiv, xv, 22, 23, 

24, 25, 26, 27, 28, 29, 31, 32, 33, 
34, 42, 72, 74, 93, 105, 123, 124, 
126, 127, 129, 133, 137, 147 

responsibility, vii, viii, 18, 31, 94, 
163 

revolt, 23, 32, 137 
revolution, 22, 23, 47, 74, 111, 166, 

169 
Rigoni Stern, Mario, 102, 106, 108 
ritual, 4, 16, 109, 114, 115, 130 
river, 13, 29, 84, 92, 95, 97, 111, 114 
rock, 11, 27, 80, 92, 94, 96, 98, 100, 

102, 105, 106, 114, 116 
Rousseau, Jean-Jacques, 45, 46, 54 
rubber, 28, 97 
ruin, 131, 159, 162, 164 

S 

science, xi, 4, 5, 14, 16, 25, 26, 111, 
158, 163, 166, 168 

science fiction, 158, 161, 170 
sea, 13, 97, 119, 131 
seed, 102, 119 
Serres, Michel, 92, 93, 98, 100, 106, 

108 
silence, 32, 43, 45, 75, 77, 78, 83, 

84, 133, 141, 142, 144, 145, 147 
skin, 62, 113, 118, 126, 132, 140 
Slovic, Scott, 36, 92, 99, 105, 108 
smoke, 161 
soil, 102, 126, 143 
sound, 62, 77, 79, 80, 83, 84, 85, 86 
soundscape, 76, 79, 82, 83, 84, 85 
south, 104, 146 
species, viii, 4, 8, 12, 13, 14, 19, 22, 

31, 32, 49, 50, 51, 58, 67, 75, 80, 
82, 94, 159, 160, 163, 164, 171 

steel, 113, 116 
stone, 6, 28, 78, 94, 99, 101, 102, 

106, 109, 111, 112, 114, 116, 118 
survival, 4, 26, 27, 63, 94, 102, 158, 

159, 160, 163, 164 
sustainability, 85, 119, 136 

T 

technology, 29, 83, 115, 118, 161, 
163, 164, 166, 167 

territory, vii, ix, 24, 25, 92, 95, 97, 
98, 99, 100, 101, 102, 106, 125, 
126, 127, 129, 130, 138, 143 

theology, xii, 3, 4, 5, 12, 15, 16, 17 
Thoreau, Henry David, 72, 165, 

166, 173 
threat, 17, 43, 82, 128, 131, 159 
timber, 117 
time, xii, xiv, xv, 4, 6, 7, 8, 10, 11, 

21, 23, 24, 26, 27, 28, 30, 34, 42, 
57, 75, 82, 94, 96, 100, 101, 102, 
103, 111, 112, 113, 117, 119, 141, 
144, 146, 148, 153, 157, 158, 159, 
162, 164, 165, 168, 169 



Index  187 

 
Toffler, Alvin, 165, 167, 173 
toxicity, xiv, 72, 92, 97, 124, 125, 

126, 127, 129, 131, 132, 134, 136, 
137, 143 

traffic, 75, 96 
trash, 96, 104, 160 
tree, 6, 75, 77, 79, 80, 82, 83, 86, 

102, 109, 110, 111, 112, 113, 115, 
117, 118, 151 

V 

vegetal, 49, 50, 102, 110, 111, 113, 
114, 115, 116, 117, 118 

violence, xiv, 11, 44, 58, 59, 61, 62, 
65, 66, 92, 99, 100, 102, 105, 111, 
117, 127, 129, 134, 137, 139, 147, 
170 
slow violence, xiii, 91, 92, 97, 98, 

99, 101, 102, 105, 106, 124, 
127, 128 

W 

walking, xiii, 71, 73, 74, 75, 76, 77, 
78, 81, 82, 83, 85, 91, 94, 99, 100 

waste, xiii, 34, 92, 96, 98, 124, 125, 
127, 128, 129, 131, 132, 136, 137, 
138, 143, 158 

water, 13, 34, 78, 79, 80, 82, 84, 93, 
95 

Weisman, Alan, 159, 168, 172, 173 
wild, 62 

wilderness, x, 82, 93, 115, 161, 
163 

wildlife, 119, 160 
wood, 31, 79, 82, 83, 111, 113, 117 
Wu Ming, xiii, 72, 78, 79, 80, 81, 82, 

86, 88 

Y 

Yusoff, Kathryn, 164, 173 

Z 

Zamboni, Chiara, 39, 40, 41, 47, 
48, 49, 50, 51, 52, 53, 54 

 


